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CHARACTERS REPRESENTED 



Sylvia, Nymph of Diana. 

DUNA. 

Cupid, 

Two Slaves. 

A young ShepercL 

Thalie. 



Therpsichobe. 
Aminta, Sheperd. 
Orion, the Black Hunter. 
First Sylvan. 
First Satyr. 
Two Satyrs* 



A Peasant. 
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ACT I. 



A Sacred Forest — a/ the h<u:h on ike left tide standi ike 
Statue of Love on a marble pedestal — on the rights 
a winding stream glitters through the forest trees; 
above the stream hanging from bough to bough are 
enticined vine-weeds in profusion. On the extreme 
right of the scene^ the stream breaks into a cascade 
under whose sparkling spray bathe the Naiads — {tbove 
the waterfall towers a massive rock whose sombre 
surface is studded with mtfrtle and laurel bushes. — 
The scene is illumined by a bright moonlight 



SCSKE I. 

FaunSy Sylvansy and Dryads* 

Some of the Fauns and Sylvans ventnre 
out of their sylvan retreat and Dryads 
step daintily from the water. They play 
a veritable game of "hide and seek'^ in the 
moonlight, the Fauns and Sylvans among 
themselves vieing for the favors of the 
Dryads, who escape from them with merry 
laughter; they call on the statue of Love 
to witness the refusal of the Nymphs, but 
finaUy encircle them with garlands of 
flowers. - 
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A footstep is heard; and the Fauns^ 
Sylvana and Dryads beat a hasty retreat, 
suspecting the approach of a " Mortal/' 

SCENK II. 

Aminta (alone). 

Aminta enters slowly upon the scene, 
peering through the darkness, and stopping 
to listen for the rustle of leaves or the 
slighest murmer of voices. But all is still. 
He takes off his goat-skin cloak, throws 
aside his shepherd's staff and is lost in 
reverie. 

It so happens that on such a night, in the 
same spot, he had spied through the bushes 
a beautiM huntress whose image still 
haunts him. Is she a goddess, a nymph 
ofDianat He does not know. What hope 
can he, poor shepherd that he is, have for 
such a pure love? He has no hope, be- 
yond that of seeing the beauteous vision 
again. 

He kneels, suppliant, before the statue 
of Love imploring the god to grant him 
this favor. 

Suddenly Aminta hears the distant notes 
of a hunter's horn. Ho rises and listens 
eagerly. A glance through the bushes, 
and he discovers with rapturous joy her 
whom he adores. As she approaches, he 
hides himself behind the statue of Love. 

Scene III. 

Aminta {hidden)^ Sylvia^ Nymphs^ and 
Huntresses. 

Enter Stvia, followed by her companions. 
She is the favorite Nymph of Diana and 
carries an ivory hunting horn. 



Characteristic dance of Sylvia and the 
nymphs discriptive of the pleasures of the 
chase. 

In passing by turns before the statue of 
Love, they seem to challenge the name of 
their chaste goddess. But their long walk 
by night has exhausted their strength; 
some of the huntresses stretch themselves 
on the grass; others, and among them 
Sylvia, give themselves up to the inviting 
freshness of the water and prepare to enter 
the. bath. They rid themselves of their 
quivers and the tiger-skin that covers their 
shoulders and group themselves at the brink 
of the stream. Sylvia bears upon the 
vine-weeds which are entwined from tree to 
tree, and makes them serve as a swing, 
lightly skimming the water with her feet. 

On this scene shines the full moonlight. 

In a few moments Orion appears above 
the rocks; he is the black hunter, the terror 
of the forests. He stops to watch Sylvia 
and the nymphs and takes great care not 
to be caught viewing their sports in the 
water— on the other hand, Aminta, half 
hidden by the pedestal of the statue, looks 
on the scene with rapture. Suddenly one 
of the nymyhs discovers on the ground the 
staff and cloak of Aminta. She picks 
them up and runs and brings them to 
Sylvia, who trips lightly to the ground 
and comes to the front of the scene, follow- 
ed by her companions. General alarm and 
indignation ensue at the thought that a 
human being is concealed in the bushes and 
is peeping at them. The bathers hurriedly 
snatch up their arms and tiger-skins; 
others look on all sides for the audacious 
intruder. Two of them discover Aminta 
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behind the statue and drag him to the feet 
of Sylvia — ^at the same moment Orion dis- 
appears making a threathening gesture at 
his rival. 

Aminta, prostrated^ seems to forget the 
danger which threatens him in the happi- 
ness of feasting his eyes on SvLViA. She, 
however, commands him to account for his 
audacious intrusion. The shepherd shows 
her the statue of Love, and with his hand 
upon his heart, offers her his life. Sylvu, 
in a moment of anger, raises an arrow to 
pierce Aminta, and he, motionless, awaits 
death in an attitude of adoration. • 

Sylvia smiles and changing her mind 
signals to her companions that a simple 
shepherd is unworthy of her vengeance 
and that it is to Love himself* that she will 
aim in shooting her arrow at the statue of 
the god. Aminta rises and runs to place 
himself before the statue to protect it from 
such sacrilege. In vain, however, he 
stretches out his hands in supplication to 
Sylvia. Sylvia has pulled her bow; the 
arrow flie^ and instead of striking the 
statue pierces AiONTA to the heart. The 
shepherd staggers and falls into the bushes 
by the statue, and sends to Sylvia a last 
and passionate kiss. 

Sylvia, before the lifeless body of 
Aminta is inconsolable and standing erect 
she seems to curse the statue of Love. In 
an instant the statue shoots an arrow! 
Sylvia suddenly falls and clasps her hands 
to her heart; the nymphs hasten to her 
rescue and one of them picks up a golden 
arrow at her feet. It is the arrow shot by 
the statue of Love. "Art thou wounded ? '' 
they ask Sylvia. "No," is the reply, "he 
has not harmed me,*' and taking the arrow 
she places it in her quiver. 

The day begins to dawn, and in the 
distance is heard the merry sound of fifes 
and tambourines. It is the hour when the 
gods of forest and woodland nymphs re- 
treat and when mortals return to the earth. 
Sylvia blows once more her horn and 
disappears into the thick forest, followed 
by her fairy retinue. 



Scene IV. 

Aminta (unconscious)j Feasants, Village 
Maids and Shepherds. 

The sun rises and tips the trees with 
golden light. Through the woods pass the 
peasants with thirses and all the instruments 
of the vineyard; they are followed by 
shepherdesses carrying baskets of fruit 
and vases of milk and wine. Before going 
to work they. kneel before the statue of 
Love. 

A young shepherd stays behind and 
hides himself behind the trees at the ap- 
proach of Obion. 

Scene V. 

Aminta (uncanscumsjj Orion^ the young 
shepherdj and then Sylvia. 

Orion appears again in dejected frame of 
mind. He loves Sylvia, and swears to 
avenge himself on the impudent shepherd 
who dares to be his rival. At this moment 
he discovers Aminta. He rushes up to 
him, feels his heart and rejoices to think 
that he is dead. Then he makes a scheme 
to gain the mastery over the rebellious 
nymph, and looks at the net of golden links 
which he always wears. — A slight sound is 
heard; Orion listens; he utters a cry of 
joy and hides himself behind the pedestal 
ofthe Statue of Love. Sylvia returns to the 
scene, accompanied by her companions. 
She has an irresistible inclination to return 
to Aminta. She takes from her quiver 
the golden arrow, looks at it tenderly and 
presses it to her lips, then turning toward 
Aminta she implores him to pardon her for 
piercing him with her arrow. 

Orion, who has closely followed this in- 
cident, draws near to Sylvia and throws 
his net like a lasso. She quickly frees her- 
helf from the entanglement of the net and 
runs across the scene to catch Orion. But 
Orion* turns and persues her, catches 
her a second time in his net and carries 
her off in spite of her resistance. 
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Scene VI. 

Aminta (uneanseiousjj the young shepherdy 

peasants and county girls; afierwardSj 

Cupid disguised as an old sorcerer. 

The jfmng shepherd hurries on the scene 
from his hi<£ng phu^e; he is still tremUing 
all over from the sight he has seen. How- 
ever he raises a crj of distress and beckons 
his companions. The peasants invade the 
scene and hear of the assaults which he 
has witnessed. He shows them the in- 
animate body and the peasants recognize 
Aminta. They surround him and try to 
bring him to life again. But nothing can 
revive him. The peasants and their young 
daughters shed tears at the fate of the love- 
sick shepherd^ killed by the arrow of a 
jealous rival. 

An old sorcerer advances and on the 
entreaty of the peasants comes near the in- 
animate body of Aminta. 

He examines the wound^ utters some 
incantations^ plucks a rose from one of 
the rose-bushes which entwine the semi- 
circle of the pedestal and presses it to 
Aminta's mouth to make him inhale its 
perfume. Gradually Aminta recovers his 
senses and opens his eyes to the great joy 
of the peasants and shepherds, who stand 
mute with astonishment and shower bles- 
sings on the sorcerer. 

But Aminta in returning to life has re- 
covered his memory and is disconsolate 
at remembering Sylvia's cruelty to him 
and longs again for death, which at least 
gave him forgetfulness. 

The old sorcerer smiles at Aminta's des- 
pair. He has secret remedies for the ills 
of the soul as well as for curing the in- 
firmities of the body. The ungrateful 
Sylvia has wounded him with an arrow 
with point of steeL Who knows if 



she has not been wounded by an arrow 
such as Love alone can shoot off. — ^^But, 
see/' exclaims the sorcerer, pointing to the 
Statute of Love, "is not the marble QtoA 
getting ready to let fly his golden arrow t" 
The bow is drawn ! — The arrow flies ! The 
peasants are dumbfounded at such a won- 
der. Aminta, in despair, asks: "Where 
is Sylvia t^ "Hearest thou that wild tu- 
multuous fanfare f exclaims the sorcerer. 
"It is Orion, the black hunter, who has 
ravished Sylvia, and rejoices in a flourish 
of trumpets.'^ 

At this moment the young shepherd re- 
turns with all his companions. He carries 
Sylvia's cloak, all torn to pieces. She 
must have dropped it during her struggle 
with Orion. lU-fisitel to those who are in 
the way of the terrible hunter. 

But Aminta who covers Sylvia's cloak 
with kisses is not afraid, he wishes at all 
risk to snatch the nymph he adores from 
the hands of his rival, and he seizes a wand 
and runs to her rescue. But the old sor- 
cerer stops him and says: "Beware! If 
misfortune comes on thee again, I will not 
always be on hand to fight thy battles," 
and he turns and disappears behind the 
pedestaL 

But Aminta will not listen to any advice. 
In vain his companions try to keep him 
back. He tears himself away and comes 
back to kneel before the Statue of Love, 
addressing to the God a last prayer. All 
at once the statue vanishes and Cupid him- 
self, in his costume of a God, bow in hand, 
takes its place upon the pedestal. It is he 
who disguised himself as an old sorcerer, 
to be able to secure Aminta. 

The peasants prostrate themselves before 
Cupid, on whom at this moment the sun 
shines with dazzling brightness. He points 
his hand to show Aminta the direction 
Orion took when he carried off Sylvu. 

The shepherd rises and prepares to leave 
the scene. 
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ACT II. 



FIRST TABLEAU. 

Afidd tlopvag to the 9ea shore. — A chain of movmtainM 
obershadow the «cene.~~At the back, an the left hand, 
a temple •/ Diana, 

Scene I. 

Peasants^ county women and shepherds. 

The vintage festival. Procession of the 
..gtatue of Bacchus and Sil6ne. The Statue 
oTBttcchus restb on a small altar at the foot 
of a large oak. Sil6ne is placed before the 
altar. Young maids of the vineyard come 
with baskets oi grapes. The dance ends 
in a Bacchanalian. 

Scene II. 

Aminta comes back in despair, having 
traversed mountains and woods. Stlvu 
has disappeared and all the searching for 
her has proved useless. In vain the young 
girls try to distract him from his grie£ 
Aminta will not be consoled. He sits down 
alone. The young girls are spitefully going 
to begin their sports again, when a row- 
boat carrying slaves comes up to the shore. 

Scene III. 

AmintcLj peasa/ntSj country girls. Cupid in 

disguise of a young pirate. Sylvia 

veiledj and ten slaves, 

CcPiD lands, followed by his slaves who 
are veiled. From shore to shore he is looking 



for purchasers. Aminta approached by 
Cupid answers Cupid's invitation to buy 
slaves by expressing his indiflFerence in 
gesture. The young girls laughingly recite 
to the young pirate, the despair of the 
lovesick Aminta. 

*^Are they out of their minds?" CuPiD 
asks, to despair for the love of a woman 
whom they will perhaps never see again, 
when there are so many others on earth 
who are doubtless more beautiful and more 
charming. 

Upon a signal from CuPiD the slaves 
approach Aminta and lift the comer of 
their veils, to try on him the power of their 
charms. 

Aminta, overpowered by their allure- 
ments, gets up to escape from them. He is 
stopped by one of the slaves, who has kept 
herself in the background in the middle of 
the scene, completely hidden by her veil. 
Aminta stays for a moment and seems to 
be kept near her by some irresistible in- 
fluence. 

At a signal from her master the slave 
begins to dance a voluptuous step to tempt 
Aminta. 

Abonta runs after the slave in the hope 
that she will let fall her veil, but the slave 
escapes and hides among her companions 
who seem to laugh at Aminta's ill-fate. 

All at once Aminta, overcome by an 
unhappy remembrance, seems to desire to 
break the link that holds her steps. He is 
on the point of fleeing, when Cupid, run- 
ning up to his slaves, lifts the veil and dis- 
covers to the gaze of everyone, Sylvia, 
smiling and holding out her arms to Aminta. 
Aminta in a transport of joy falls at the feet 
of Sylvia. 
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Scene IV. 



Peasants and country womeny shepherds^ 

shepherdesses^ Aminta, Sylvia^ Cupid^ 

slaves, Orion, and afterwards, 

Diana and her nymphs. 

Orion now appears. All draw back 
with fear. Orion, recognizing Aminta 
and Sylvia, wildly brandishes his axe. 

Sylvia entwines hei; arms around Aminta 
and tries to drag him to the temple of Diana. 
But he frees himself from Sylvia's em- 
brace, seizes a wand and prepares to wrestle 
with Orion. 

The nymph appalled, implores the pro- 
tection of the Goddess in saving her loved 
one and rushes towards the temple, whose 
doors open a passage for her and then close 
behind her, 

Aminta, however, wand in hand, stands 



firmly awaiting Orion. But Orion, fran- 
tic at seeing Sylvia escape him, runs after 
her and, stopping at the temple doors, lets 
his axe fall three times on the resounding 
brass. 

The peasants and country-women, hori- 
fied at such a sacrilegious proceeding, turn 
away with fright. The sky becomes 
cloudy, the thunder roars and dark clouds 
begin to overshadow the back of the scene. 
Cupid keeps Aminta back and tells him 
that the goddess does not need his help in 
avenging his injury. ' 

When Orion strikes the temple doors 
for the third time, they open with a crash. 
Diana, in threatening attitude, stands on 
the steps, bow in hand. Sylvia is at her 
feet. Orion draws back. The nymphs 
of Diana run up and place themselves in 
line on each side of the temple. In a mo- 
ment all are stupified. 
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Diana descends the temple steps, ad- 
vances to Orion as if she would say: 
^^Daro to approach one of my nymphs I" 
In reply Obion runs up to Sylvia; Diana 
bends her bow and shoots her arrow. 
Orion falls, mortally wounded. Sylvia 
hurries on to the scene ; the nymphs 
gather in groups around the goddess. Dark 
clouds envelope the back of the stage and 
cover in darkness the temple with the body 
of Orion. 

Diana then turns her wrath against 
Sylvia. 

— " What is this costume?" she says to 
her. 

"Whence comest thou? Why art thou 
separated from thy companions? What 
has thou done with thy bow and arrows. " 

"Have mercy !" cries Sylvia prostrating 
herself; "I have betrayed thee; I have 
betrayed myself. I am not to blame, but 
Cupid who has avenged himself on my 
outrages in wounding my heart." 

"Thou art in love?"— adds Diana. 

^^Yes" answers Sylvia. 

"Unhappy one" replies the threatening 
goddess, "who is the audacious lover?" 

Aminta steps forward and prostrates 
himself before Diana. "I alone am to 
blame," he says. "Strike only me." 

"Mercy ! " again cries Sylvia. 

"Have mercy!" implore the nymphs 
kneeling on the ground. 

"Mercy!" repeats the foolish Sylvia in 
prostrate attitude. 

"No!" answers the inexorable goddess. 

A terrifying peal of thunder is heard. 
All bow their heads in awe and remain 
motionless, excepting Cupid who remains 
about Diana. Cupid advances quickly 
tow£lrds her and stops her by a sign. 



Diana astonished and subdued by a 
power equally as potent as her own, draws 
back before this audacious one. 

"Be not BO severe," says Cupid and 
pointing his hand toward the back of the 
scene says: "Look!" 

The clouds part and there is revealed to 
them in a bright apparition Endymion 
asleep and Diana, the chaste goddess, 
coming to visit the god. 

Diana embarassed, hides her head in 
her hands, when CuPiD looks at her re- 
proachfully. Then quickly lifting her 
eyes, she says: "Who art thou, that 
knowest the secrets of the gods?" 

In reply CuPiD drops his pirate disguise 
and reappears in his costume of a god. 

" Cupid ! " cries Diana. Then putting her 
finger to her lips, says smilingly : " Silence ! 
I forgive!" 

Forthwith Cupid gives a signal and the 
apparition vanishes. 

Diana raises Aminta and Sylvia, who 
return thanks. The nymphs and all the 
assembly are no longer terrified. The 
pardon of the goddess dispels the clouds 
and light returns. 

second tableau. 

The palace of Diana is seen in all its 
splendor. 

The goddess walks towards the rear of 
the scene and rests on Cupid surrounded 
by all her nymphs and the divinities of 
earth and water. She smiles on the two 
lovers who prostrate themselves before 
their divine protectors. 

All who are gathered round them look 
with astonishment on this apotheosis. 
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ARGUMENT. 



"The Marriage of Jeannette" is a pretty little picture of French peasant-life. Its story is 
of the simplest. Jean, a rough but good-hearted rustic, has fallen in love with Jeannette, 
and proposed marriage. On his wedding-day, however, he changes his mind, and just as the 
notary hands him the pen with which he is to sign the contract, he takes to his heels and runs 
away. Jeannette, much offended, follows him to his bachelor home and demands an explana- 
tion. She does not seek to compel him to marry her, but insists on his signing another 
contract from which she intends withholding her signature. The document is only to be used 
in proof of Jean's willingness to wed Jeannette, and she promises to reject him publicly. 
When the maid has made the recreant suitor sign the paper, however, she follows his example 
and declares to him that they are man and wife. Jean is furious and breaks everything to bits 
in the house before retiring to sleep off his liquor and his wrath. In his absence Jeannette 
has her friends re-fit the dwelling with furniture of her own, mends his torn garments, prepares 
dinner and sets the table. When Jean awakes, he becomes more tractable, and gradually 
Jeannette's winning ways bring him to her feet. These incidents are not very startling, but 
Mass^'s score is full of spirit, melody and effective detail, and the measures assigned to 
Jeannette are reckoned with the best specimens of modern French op6ra comique music. 
"The Marriage of Jeannette" was first performed at the Op^ra Comique Theatre, in Paris. 
Jean was portrayed by M. Coud^rc, one of the foremost character singers of the past, and 
Jeannette was represented by no less an artist than Mile. Miolan, better known in after-years 
as Mme. Miolan-Carvalho, the original Marguerite in Gounod's " Faust," and the greatest 
dramatic songstress France has produced during the last half century. 



CHARACTERS. 



Jean. I Thomas. 

Jeannette. | Petit Pierre. 
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(A rustic interior. At hack, door and window, opening 
on a tqiMre in the village, and a bed with curtains 
at R. Stairway with wooden balusters, leading to 
loft. Door at L. leading to garden; another door 
at B. under stairway. Table, chairs, and sideboard. 
When the curtain rises, laughter and shotOs are 
heard from without. Jean enters hurriedly by door 
at back. He is dressed as a rustic bridegroom.) 

Jean. l Alone.-] 

Here I am! ^Closes door.l A lucky es- 
cape! Another word, and I should have 
been a married man, [Shudders.^ Brrrr ! 
A cold chift comes over me when I think of 
it! Just in the nick of time^ just as the 
mayor had donned his scarf and set the 
bells a ringing, off I ran, as if old scratch 
had been ^er me, [Goes to backJ] Why, 



the bells have ceased pealing — ^and the 
guests are silent* [Laughs.'] Ha, ha, ha! 
Faith, I got off cheaply ! [pits.'] 

At last I am alone, here, in my homestead 

safe! 
Lucky dog, I trow! 
Whoever seeks entrance to this dwelling 
Shall have no welcome from me. 
No, no! 
You, my lads, with mien so gay, 
Homeward quickly wend your way; 
And you, worthy legal friend, 
Your brief task is at an end. 
'Ere the twilight 'gins to faU 
Hang your coat upon the wall! 

IBises and throws hat on table.'} 



Allegro Deciso. 
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As at dawn I oped my eyes, 

Just from dreamland far returning — 

Hear my story! 'T will advise 

All young men for wedlock burning — 

I look around; straightway rising; 

To the window quick I bound, 

And then— cries of joy I hear, 

Remote at first, but drawing near. 
The neighbors all are at hand 
In festal garments so grand; 
In snowy gown Jeanette I see. 
My wond'ring gaze she's mocking, 
O'er me she bends so tenderly; 
Her arm in mine she's locking. 
We are now in a chamber of aspect official. 
Before the mayor with mien judicial 
And lawyers looking sacrificial. 
And parchments dry. 
All piled on high. 
Ah mel What have I done I 

What have I done I 

Everyone's chaffing, 

Everyone's laughing, 

With heartless glance 

Looking askance. 

I'm in a trance! 

Fear's o'er me stealing; 

My brain is reeling. 

In mad advance 

Lost to all feeling, 

Sudden I fly. 

Terror concealing* 

Deuce take all wedding prospects rosy! 

I will keep my home so cosy. 
Whate'er they say, 
Here I shall stay. 
A bachelor gay. Ah I 



You, my lads, with mien so gay, etc. 

[ Tht window opens auddeidy and ThotMu appear* 
atU.2 

Thomas. 
Halloa, Jean! 

Jean. 
Halloa! Who calls? Why, is it you, 
Tomt 

Thomas. 

lOrinninff stupidly,'} 

Yes — ^yes — it's I! 

Jean. 
What do you wantt 

Thomas. 
I want to tell you that your friends await 
you at the tavern. 

Jean. 
What for? 

Thomas. 

To congratulate you. 
Jean. 
Much obliged! I don't care to meet 
Jeannette on the way. 

Thomas. 
You needn't be afraid, she's been home 
this long while. So have the guests, and 
so has the mayor. But we've taken the 
fiddlers along. Rosa sent me after you. 

Jean. 
RosaT 

Thomas. 
Yes, and Susie, and Nellie, and Eittie, 
all the country lasses that came to the wed- 
ding, and are bound to have a dance. 
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Jean. 

AU right! TeU them ITl be there. PU 
just change my coat and join you in a trice. 

Thom(is. 
Hurry up! 

Jean. 
Never fear ! iexU Thomas. ] 

Jean. lAlone,^ 

Here goes I FU have a little amusement; 

anyhow ! [^TcUxs off vest and hawj/M it on a nail. ] 

There! Now, I^m more at ease. 

[JWe« to open a dravftr in chest,"] 

Confound it! [Drawer opens stdddenly 
and he falls.'] Dash the thing! [RiseSy 
dusts himself y and then sits on chair. A leg 
breaks and hefaHs again."] 

Deuce take it! there isn't a sound bit of 
furniture in this house. However, I can't 
complain, I've had it since my grandfather's 
day. [Knocking at door cU back.] Coming! 
Coming! [Changes his coat and goes to 
door.] Ill wager it's Rosa after me! This 
it is to be a bachelor! [Closes door at L.] 
First I'll shut the garden door. Jeannette's 
home is but a few yards distant, and she 
might insist upon my explaining matters. 
I shouldn't know what to say. [Knocking 
at back.] Coming, coming ! 

[ Goes to hack and opens (hor. Jeannette is on the 
thresholdfin her bridal atlire. ] • 

Jeannotte ! [Aside.] It was well worth 
while closing the other door! 

Jeannette. 
You were on the point of going out, 
Monsieur Jean? 

Jean. 
Yes — that is to say — ^no— pray take a 
chair. 

Jeannette. 

Thanks! I shall not detain you long. 
No doubt your friends await you. 

Jean. 
Yes, a few of them — Thomas — ^big Tho- 
mas, you know — ^the son of little Thomas, 
the wheelright. 



Jeannette. 
And Rosa, and Susie, and Nellie, and 
Kittie. They await you too, I fancy. I 
shall not keep you. Only I should like to 
ask, before you go, why you refused to 
marry me, just now — suddenly— before 
everybody? 

Jean. 
Why t Well, Mademoiselle Jeannette — 
I beg your pardon, I'm sure but — you 
see — 

Jeannette. 
Wellt 

Jean. 
Well, it's all over now — and what's done 
can't be undone ! 

Jeannette. 
And are your sure I care to undo it f 
All's well that ends well. Monsieur Jean. 

Jean. l Aside. 

I fancied she'd scratch my eyes out I 

Jeannette. 
For all that I should like to hear your 
reasons. 

Jean. 
My reasons ! my reasons — 

Jeannette. 
Come, now; didn't you speak to me of 
marrying before I did? 

Jean. 
Yes, I admit it, 

Jeannette. 
And did you not set the wedding day, 
and hire the fiddlers — ^and invite your 
friends? And did you not swear you 
loved me ? 

Jean. 
All this is quite true — I did ! 

Jeannette. 
Then, why did you object to signing the 
contract ? Why did you run away when 
the notary handed you a pen ? 

Jean. ISeratehinff his ear.] 

Because — ^because — I — 
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Has mnj one told toq« perii^ps* o^rh* 
stories eoncenung me f 



Oh, no! 

Jeammeiie. 
Have TOO looked at me dQedyt Did 
yoa find me homrij in mr wedding gown 
this momingt 

Joan. 
Oh, no ! Oh, no ! 

Perchance, jon like Rosa or Kittie 
better T Speak oat— don't be timid ! 

m tell joo, MademoiseDo Jeannette, I 
love jon — ^I always did love yon — but 
marriage scares me ! 



Jeannette. 
Marriage scares joa t 

Jean, 
Yes, I have reflected. 

Jeannette, 

Yoa oaght to have done so before the 
day set for the ceremony. 

Jean. 

Jast 60, bnty do you know, a man allows 
himself to be drawn on by all sorts of pro- 
spects — a pretty little wife — a lot of nice 
children. They look tempting at a distance, 
and a fellow thinks: why not f Then the 
day of the marriage comes around before 
he knows where he stands, and he hesitates. 
The thing don't appear so alluring — ^your 
friends give you a wink; the lawyer's 
papers £nghten you — ^and there you arel 

Jeannette. 
Exactly I And there is your bride with 
everybody staring at her — and everybody 
expecting her to break down and go off 

into hysterics. ILearu on a chair. ] 

Jean. 
Don't, don't — ^that one can't be trusted. 



Oh« T^Hi ne<>d not W «iMsii»y ! 1 $katt 
mci g\> into hr^imcti^ ! 1 \)o nol <sw^ fNiKm^j:li 
for Toa to do «iv And ih^w« tKat 1 hav^ 
learned what I wbhe^U xxm n^v ^\ and 
join Tonr friends 

So, 80 1 She tak<« it easihr I (.4Am«L> 
Then Toa bear me no ill will T 

JomnHtt'^ 
1 1 Why should^ 1 1 Thert^ ia no kw 
against sayiog *^no«^ 

Jt9H% 
Precisely* 

Jram$KHt. 

Fm sorry, because I had fiutned somt^ 
plans for our comfort* 1 had setUtnl all 
sorts of little points: wo might havt^ mad«> 
the vegetable garden larger, )>atohcd up 
the barn and replaced vour old funxitun^ 
with some presents ma^e nu> by my pnl* 
mothei^-some new household ai*ticlos« 

JfOM* 

They'd have been bettor than tho iJd 
ones — new things always are, 

Jeannette. 
However, you thought it host to do 
otlierwiso. Forgive mo, Monsiour %Ioan, 
and let us chango the subject, 

I fancied she was going to drag mo 
around by the hair of my hond. (AhmL) 
So you really bear nio no ill will T 

Jeannette. 
None whatever, Monsieur Joan : I havo 
not forgotten the proverb "Thero^H hm good 
iish in tho sea'' — and I Haul as nmeh to 
father this morning; notwithstanding his 
old age and tho gout ho insiBtod upon 
coming hero to kill you, 

Jean. 
Whatt 

Jeannette. 

Don't be worried I I've hiddon away hia 
pistols. 



Ihyiyhtnutd,] 
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Jean. 



[Aside,^ 



I oup^ht to have remembered the old 
Voices. [Otttouic.] 



igj 
soldier ! 



Jean ! Halloa ! Jean ! 

Jeanncite. 

There, now, your friends are growing 
impatient. Do not keep them waiting. 
[Gives him his }iatJ\ There is your hat, 

Jean. 
If so— good day, Mademoiselle Jeannette. 



Jeannette. 
Your servant, Monsieur Jean. 

Jean. [Aside.] 

Pshaw ! she's not a bit broken-hearted ! 

I'll join the lads at once. [ Exit by hack.^ 

Jeannette. [AUmt.'i 

He's gone, and none too soon ! I almost 
burst out crying: [Wipes Iter eyes.'] Well, 
Fm happy, at all events, that he had no 
cause to blame me for anything. I can 
understand marriage frightening him — 
only ho ought to have foujid it out before. 



Andante semjdice. 
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All my blibs was end - ed, With his pas • sions wane! 
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When friendly looks amid 

The not'ry calmly facing^ 

I might have said "no'* 

Had it pleased me so. 

1 said "yes^' most freely, 

For he loved me really, 

What a vision truthless I 

His refusal ruthless 

Show'd that he ne'er loved me truly- 

And now rU be jeered at pruelly ! 



My poor soul is rended^ etc. 

[Laughter and slumU heard from vnthout ] 

I hear singing — 

Singing, and shouts of joyous sound. 

He's no doubt already met his merry friends. 

It is he ; I dared not believe it. 

They drain the flowing bowl right blithely. 

It is he, for I know his voice. 

[ OptM window and listenM. ] 
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My lass is most kind-hearted 
Her thoughts are on her sleeve 
She loves her neighbor, and 
His sorrow will relieve 
Until ^tis quite departed. 
O; lass so fair, etc. 

[Jeawnette see$ Jean*s coat Kcmging on toaU. She 
spitefully removes bought and ribbon adorning 
it, and thrusts them in her bosom."} 



Jean. 
No prude can she be rated 
No useless fuss makes she ! 
No contract does she seek 
Nor pay a lawyer's fee, 
Ere love's hot thirst be sated. 
O, lass so fair, etc. 

Jeiflfinette. 

Ah ! All are at me jeering ! 
An thought of me effacing. 
As 'twere disgracing — 
The while I'm weeping 



[OiU*m£c.] 



Well I know that he's some one else em- 
bracing. 

ILooks off through window."] 

Can this be I Is it true! 
It is Rosa, I'll be sworn 

'Tis she ! 
Better I were begone 
No ! I'll weep no more ! IComss down,} 

No ! I'll weep no more ! 
This insult so trying 
I'll be seen defying; 
Now, my heart I'll steel 1 
Pity ne'er I'll feel, 
Mercy e'er denying ! 
Away with care ! 
Here I am standing; 
All I will dare — 
Here be commanding ! 
Ere it be night, 
'Fore one and all, 
From his proud height 
I'll make him fall ! 

l^ExU by door at L.^ as Jean appears at bacJcJ 
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Jean. 

[On threshold, calling off. 2 

Yes, Rosa, yes Kittie, you shall have 
the flowers I wore — just wait an instant. 
{Enters^ slightly tipsy.'] Ha, ha, ha ! What 
jolly girls 1 How we drank, and how we 
laughed ! [Wipes his brow.] The wine's 
got into my head, I believe, for my thoughts 
are a little muddled. What on earth did I 
come to fetch t [5ife, and all but falls off 
the chair.] There, now ! and it's the good 
chair, too ! All the same, I'm precious 
glad I did not marry. How stupid I 
was ! [Sings.] 

"O, lass BO fair, 

'Tis thy queenly air — ^" 

Oh I I had forgotten ! we're going to have 
a dance. I like dancing 1 [Strikes his 
forehead.] I remember now 1 I came for 
my bouquet. [Clumsily taking down his 
coat.] Why ! it's gone, I must have lost 
it on the road. [Goes toward L.] Don't 
be fidgety, Bosa— I'll pluck another — 

[Door at L. opens andJeannette re-appears,tn every 
day atUre. ] 

Jeannette. 
Stop a minute, I pray. 

Jean. 
Again ! I doubt my sight. 

Jeannette. 
'Tis I again. Pray shut the door. 

Jean. 
By your leave — ^I forth must go once more! 

Jeannette. 
Now close the door, and look you close it 

tight. 
Jean. 
But— 

Jeannette. 
And each word minding. 
Have no one here admittance finding. 
And by my side I'U have you here re- 
maining. 



Jean. iA$ide.^ 

The deuce ! I must be patience feigning. 
[Aloud.] I obey — anger restraining. 
The door is closed and I'm remaining. 

Jeannette. 
Much thanks I 

Jean. 
I say, you're a bit out of temper. 

Jeannette. 
Yes indeed, I'm quite out of temper. 

Jean. 
And might I ask my lady scornful. 
Why you would change to love my hate ♦ 

Jeannette. 
You may, and I will tell you straight. 
You lately wrought my degradation, 
And now I'll have full reparation. 
I shall insist on reparation: 
Your manners brutal you must mend. 

Jean. 
And BO you're seeking reparation I 
O my ! how great an alteration ! 
[Aside.] I'd like to know how this will end? 

Jeannette. 
I'll shortly for my father send ; 
His steps hell hither swiftly bend. 

Jean, 
You say you'll for your father send. 
My ways to mend t 

Jeannette. 
Your ways to mend. 
He is the man, I tell you truly. 
To give a lesson that will last. 
And for your insult dealt so cruelly. 
Your blood or his shall flow right fast. 



Right fast I 
Right fast ! 



Jean. 

Jeannette. 

Jean. 



Deuce take it all ! 
What will befall ? 
Often the father's savage quite — 
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[Atide,^ 



Fd best keep clear — 

Should he appear. 

Much I fear, 

The meeting sudden would end in a fight. 

Jeannette. 
Willing or not, 
Here, on the spot, 
m bring to terms 
This loutish wight. 
With father near. 
He'll live in fear 
And ne'er will come 
Within his sight. 

Jean. 
But— 

Jeannette. 
Gk) on — 

Jean. 

They told me that your father was sick. 

Jeannette. 

'Twas but a trick. 

Jean. 
'Twas but a trick 1 

Jeannette. 
And now, notwithstanding his age, 
New vigor he'll find in rage. 
I just now saw — a pistol in his hand. 

Jean. 
You saw — a pistol in his hand f 



Jeannette. 

Jean. 
Jeannette. 



Just so ! 

A pistol dread f 

A pistol dread ! 

Jean. 
Deuce take them all, etc. 

Jeannette. 
As now you feel your courage failing. 
And are in dread of your reward, 
To make amends for all your railing — 
To put an end to all discord — 
This sheet of paper promptly signing. 
Your name I pray you on it write, 
And I all claims at once resigning 
Your offer will reject to-night. 



With every one by, 
'Tis but right 
You repair the slight, 
And to-night. 

Jean. 
My name you'd have me sign T 
Your freedom you implore f 

Jeannette. 
This I ask — ^no more 1 

Jean. 

And if I sign— of pistols dread Fll never 

heart 
Jeannette. 

You need not fear. 

Jean. 
I'd better settle. 
Now, I think 
I'm on my mettle, 
Tho' in drink. 
At foot of page 
111 put my name— 
My conduct sage. 
My wisdom rare. 
All shall acclaim. 

Jeannette. 
The deed is done 
He's trapp'd, I think, 
His wits are gone 
When he's in drink. 
The viDage all 
Shall loud acclaim; 
My cunning rare 
No one can blame. 

Jean. 

IJj^roctches table and iigns paper quicMy,'] 

I hope you don't think your father's 
pistols frighten me, no, no— I signed be- 
cause it suited me to ! 

Jeannette. 
Just as you please ! 

Jean. 
Here take your paper. Fm sure I have 
no use for it; I don't even know what is 
written upon it. 
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Jeannette. 
No doubt — ^for you can't read. 

Jean. 
Can't read ? 

Jeanneite. 
If you could you'd have seen at once 
that it was a marriage contract. 

Jean. 
A marriage contract ! whose t 

JeanneUe. 
Why ours, of course 1 

Jean. 
What ! Have you made me sign. — 

JeanneUe. 
Not at all — you signed because it suited 
you to. Did you not say so a minute ago I 

Jean. 

Yes, but — 

Jeannette. 
It was not my father's pistols that fright- 
ened you, I fancy I 

Jean. 

JeanneUe. 

Jean. 

JeanneUe. 

Well, then — [Puts paper under his nose.'] 
But observe there is only one name on this 
document. If I were to add mine to it, all 
would be in order. You need not be 
alarmed; I shall not sign it. You refused to 
marry me this morning; I decline to maiTy 
you now. All I wanted was to have some- 
thing to show my friends. I shall tell them 
that you repented too late, and that I 
would'nt have you for a husband under 
any circumstances — ^and in a week hence 
I'll wed somebody else. 

Jean. [ Laughing, ] 

Ha, ha, ha ! If this is so, I have nothing 
to say. Show your paper to the whole 
country; I'll laugh as heartily as any one. 



N. 

Well, then- 
Well, then— 



Jeannette. 
And so shall I, ha, ha, ha ! 

Jean. 
Well then, we'll both laugh; ha, ha, ha! 

Both. 
Ha, ha, ha, ha! 

Jean. 
Ha, ha, ha ! By the way. Mademoiselle 
Jeannette, you haven't my bouquet, have 
you I I promised to give it to Kosa — 

\_L00k9 around for it.] 

Jeannette. \_Coidiy.'\ 

Monsieur Jean ! 

Jean. 
Wellf 

Jeannette. 
Would you mind going irto the garden 
and calling my cousin ? 

Jean. 
Your cousin I 

Jeannette. 
My cousin — Petit Pierre— I told him to 
wait for me. 

Jean. 
Why don't you go yourself f 

Jeannette. 
Monsieur Jean ! 

Jean. 
All right— all right— 111 go— I'll go be- 

cause it suits me to ! [Open idoor at X.] 

Jeannette. 
WeUf 

Jean. ILooking o/.] 

There he is; he's chasing the geese 
around the pond. 

Jeannette. 
Run and fetch him. 



Must I, then? 



Jean. 



Jeannette. 



If you please f 
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Jean. 
All right. Mademoiselle; all right Fll 
go, because it suits me to. [Leaving.'] 
Halloa, Petit Pierre! Petit Pierre! 

JeanneUe. lAiom.'i 

So, so! he will laugh as loud as anybody 
else, will hef Had I signed the contract, 
he would not have made so merry over it. 
My fingers fairly itch — [BeflectingJ] It is 
not yet too late. Shall I sign or shan't If 
It ail rests with me. It would be nice to 
go about with proof that I refused to marry 
him — and yet, I don't know but Pd rather 
have him for a husband, after all. He's 
not a bad fellow, at bottom — ^and hell end 
by loving me, I am sure. Moreover if I do 
sign the contract, it will be all the more 
comical. IJean't voice heard wUhout. ] 

Jean. 
Here I am! coming! coming! 

JeanneUe. [Rwm to table, ] 
111 take the chances; here goes! 

[^Signe paper and folds it up. Enter Jean and 
Petit Pierre, "i 

Jean. 

I Jean leadt Petit Pierre in 6y ear."] 

Here's your cousin. 

Petit Pierre. 
Let me be! Let me be, I say! 

[Jean givet him a putk. ] 

JeanneUe. 

\[To PetU Pierre in a trarper.] 

listen— -do you see this paper f 

Peta Pierre. 
I do, cousin. 

JeanneUe. 
Well, take to your heels and show it to 
father, to the mayor, to the notary and to 
everybody. Do you understand! 

PetU Pierre. 
Yes, cousin. 

JeanneUe. 
And, by the way — 

IWhiepert to PetU Pierre.'] 



Jean. [^#We.] 

What is she plotting with that little 
rogue f I don't like whispering. 

Jeannette. 
What do you say? 

Jecm. 
I! Nothing! 

Jeannette. in Petu Pierre.'i 
There, now! be off! 

Petit Pierre. 
Yes, cousin. [Turns toward Jean.] 
What a bridegroom! — 

lExit, rwming, eemying paper.'] 

Jean. 

You little rascal, you ! [ Chaeee him mrf.] 

Jeannette. 
The place won't look bad, when things 

are set to rights ! ISitt and looks around her. ] 

Jean. lAstonished.-} 

What is she about f She is settled down, 
I vow! [To Jeannette.] Mademoiselle 
Jeannette— 

Jeatinette. 
Proceed — 

Jean. 
Aren't you going, toot 

Jeannette. 
What fort 

Jean. 

What do you meanf 

Jeannette. 
I am at home here. 

Jean. 
At homef 

Jeannette. 
Are we not husband and wifef 

Jean. 

Husband and wife! 

Jeannette. IBiiimff.'i 

Ah! true! you were not aware that I 
finally signed the contract. 
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What? 



Jean* 
Jeannette. 



YeS; after changing my mind half a 
dozen times^ I conduded I had best. 

Jean. 

What! you signed — and a little while 
ago— 

Jeannette. 
Are you angry f 

Jean. 

Oh! you treacherous creature! Oh! 
dash it! what a fool I was! what a donkey! 
what an ass! 

Jeannette. 

Are you so much to be pitied^ thenf 



Let me alone! 



Jeannette. 



But— 



Jean, 
Hold your tongue ! 

Jeannette. 
I won't! [Spitefully. '\ Vm getting of- 
fended, too ! You're a good-looking fellow, 
I admit, but I'm not a fright, either, and 
many a lad, I'm certain, would be glad to 
stand in your shoes. 

Jean. 
This may be too, but if you imagine you'll 
have matters your own way, now that 
you have caught me, you're all at sea. So 
you want to taste the delights of matri- 
mony, do youf Well, you shall have a 
touch of them, and at once. I am the 
master, do you hear? And I'U have you 
obey me, do you hearf And I can be dev- 
ilish, when I choose to be, do you hearf 

Jeannette. 
Good gracious, don't work yourself up 
into a passion. Ill obey you, husband 
mine! 
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At meals I sit alone at table, 
And in a week a hogshead drain 
Your food youTl carry to the stable,^ 
And like the Turks from wine refrain. 

Jeannetle. 
From win refrain! 

Jean. 
From Wine refrain! 
No jewels rich, nor garments tasteful, 
No lazy ways nor habits wasteful — 

Both day and night, 

Within my sight, 

Countless pots and kettles 

You'll have to keep bright. 

And here I shall stay, 

All the livelong day, 

Quietly at rest 

As in comfort's nest; 

Kty it is so: 

Alone to market you shall go! 

Jeannette. 
ninotgol 

Jean. 
Yes, youTl go! 

Ah! little do you fancy, precious, etc. 
Ill have no idle novel reading, 
From mom to eve youll have to toil. 
The cows and sheep to pasture leading, 
Or helping those that till the soil. 

Jeannette. 
What, till the soil! 

Jean. 
Yes, tiD the soil! 

You'll stay in doors, my garments mending- 
O'er steaming washtubs ever bending! 

Mercy you'll ask, 

At each new task. 

You'n the garden weed, 

And the pigs youll feed. 

While I gaily pass 

Days of leisure sweet, 

You'll be on your feet, 

Ever there to greet 

Me, your lord and master, 

When I sit me down to eat! 

JeamieUe. 
What! while you eatt 



Jean. 
Yes, while I eat! 
Ah! little do you fancy, precious, etc 

Jeannette. 
No, no. Monsieur Jean, the wine youVe 
drunk has gone to your head. You're not 
as bad as you'd have me think. 

Jean. 

Not as bad! Listen, Jeannette, it is not 
too late yet; better take the contract and 
tear it up. 

Jeannette. 
Never! 

Jean. 
Never? ^ 

Jeannett;e. 
Never! never! never! 

Jean. 
Then look out for what I told you. 

Jeannette. 
Ill try and get used to it. 

Jean. 

Will you, though f 

Jeannette. 
This place suits me — and here 111 stay. 

Jean. 

\_Teari down curtainx of bed, and breakt plate$, 
furniture f etc.'] 

Does it suit you? Well! How do you 
like it nowf There! and there! Bang! 

[ Takes down hi* coat from the wall and throwi U 
among the broken objects. ] 

This, too! Ah! the place suits you, does 
it? Well, stay here, if you like. Here's 
a wedding day! 

Jeannette. 

Jean! Jean! I say! — 

Jean. [Bwm t^stairw^. ] 
None of your soft words to me! I'm off, 
and don't try to follow me! [Runs up 
stairs.'] You would have me for a hus- 
band, would you? Wait and see if you 
don't regret it! [£Wt.] 
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Jeannette. lAUme,^ 

What a condition he is in! Can he re- 
ally hate me^ I wonder! I thought he was 
so gentle^ so kind-hearted! Father Guer- 
ard's wine has crazed him. He's broken 
everything to bits, I vow! Luckily his 
furniture was old. It's fortunate, too, that 
I told Petit Pierre to bring mine here. If 
I could only have it carried in before he 
returned! 

[ Tam» toward ttainoay, ] 



You wicked soul, you! Fll be so fond 
that you'll have to love me a little, in time! 
I should like to know what he's about. 
[Ascends stairway and looks off.! He's ly- 
ing on the hay, fiist asleep. [Comes down 
quickly.'] Ah! he is awakening! [A pause J] 
No, I was mistaken! Perhaps his nap will 
make him sober. [Picks up coat.'] Poor 
coat, how he has torn it. I'll mend it at 
once. [Sits and prepares to sew.] A fine 
wedding day, forsooth ! Perhaps 'twill end 
more brightly than it has begun! 



Andante semplice. 
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What is this like a spell enfolding f 
Mine eyes, while toiling, grow so dim! 
Whenever ^tis closely scanned by him, 
He'U the stain of a tear on this coat be be- 
holding! 

Ah! Fly, now, my needle, etc. 
He will know his Jeannette was weeping^ 
While mending his torn coat to-day. 
I'd have thee worn at seasons gay. 
On happy holidays, when ev'ry care is 

sleeping. 

Ah! Fly, now, my needle, etc. 

\_Stop$ 9ewing, andfoldi coat tip.] 

But, out yonder, did I not footsteps heart 

[A cart, laden with/umituref pa»$eM at hack, Jean- 
nette hang$ coat on wall, and opens door,"] 

Yes, they are near! 

Come in, come in! 

This place to rights be setting! 

lEnter Petit Pierre and peaeantB with furniture,'] 

To a palace change this cot, 

But he sleeps: silent be, naught forgetting. 

[They remove broken furniture, etc,, through the 
window."} 

Here they are, these familiar things! 
Here they are, these familiar things! 
How their polished wood 
Gladness to me brings. 
Gladness to me brings! 

The room they once adorned 
Of Jeannette, the fiur. 
Their marvel will be great,* 
This bachelor estate 

Here to share! 
See, the closet packed with china so bright, 
And linen so white! 
And there, the sideboard like silver doth 

shine. 
With plated ware fine. 
And here are the chairs 
In which one can loll 
And not risk a fall. 
The table so small, 
And quite nice and new, 
Was just made for two. 
And here curtains neat which hide firom 

the day 

Love's glances away! 



ITaket from a drawer in sideboard a branch of 
boxwood,'] 

Thou branch so blest. 
That protected my rest. 

When a maiden, soft sleeping! 

O, treasure dear. 
Guard me stiU! Hold while here 
My new home in thy keeping! 

[Places branch above the bed."} 

Here they are, these familiar things, etc. 
And, now, my friends, 
Your kindness cheers my heart, 
Thanks to you, but adieu ! 
All depart! 

[ Crives peasants money, ] 

Naught of this heTl know. 
Thanks to you, but adieu! 



All depart! 



r Eaeeunt peasants.^ 



Jeannette. 

[Looks around her,] 

Kow, the place does look cosy! 
Petit Pierre. 

[Laughing stupidly.] 

He, he, he! 

Jeannette. 

Whatt Are you still here? Well, help 
me set the table, for hell surely be hungry 
when he awakes. 

[Sets table with Petit Piem^s assistance.] 

By the way, what do they say of all this 
in the village f 

PetU Pierre. * 
Why, cousin, everything's topsy turvy. 
The priest wants to faiow when the beUs 
are to be rung again. — 



Hark! 
What? 



[ Points to fairway . ] 



Jeannette. [Listens.] 

Petit Pierre. 

Jeannette. 

Don't you hear? 

Petit Pierre. 
In the hayloft? Cats, I suppose! 

Jeannette. 
Nonsense! It's my husband! 
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Isitt 



Petit Pierre. 
Then Tm offl 



Jeannette. 
"Soy come with me into the kitchen and 

give me a hand. lExU, dragging of Petit Pierre. ] 



Enter Jean, 



Jean. 



I Coming down ttaiirway fawning and r%»bHng kU 

Ah! I have had- quite a nap! The 
smell of hay brings odd dreams. XSits on 
chair.'] This is the sound chair! Well, I 
dreamt that I was about to be married — and 
then dreamt I wasn't and then again — 
[Rises.'] Mercy on me! Now I remember; 
I am married ! Fool that I was ! And I broke 
up all my furniture! Ass that I was! [Looks 
about him.] What do I seet Am I re- 
ally awake t New furniture! [Touches 
furniture.] I am awake! And a table, with 



covers laid! Is there a fairy in the houset 
My wife perhaps? 

Jeannette. [OKttufe.] 

By the wayside fair, 
Near my doorway blooming, 
Flowers a hawthorn sweet and rare, 
Breezes soft perfuming, 
Blessing the bright morning air. 
On a bending spray. 
There so light and gay, 
A gentle birdling oft warbles clear above. 
Singing of its love. 
'Neath leaves I hear it, so coy ! 
While I linger near it, with joy. 

Jean. iSpohen.^ 

She never told me that she sang like 
that! 

\Jeannelie enien, carrying a ealad (ovj amd a 
wekerbaahet. Shegoet to tahU pretending not to tee 
Jean, who goa to stairway and OBcende two or 
three 9tep9, 



AUegra maderaio, 

JJCANMBTTX. 
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sweet, thy song of cheer. 
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[Jtaikt on gtairvayj looks into a tmaU mirror, 
and endeaport to array hi» collar , etc. JeanneUe 
vfotcheM him, while continuing her song, and pre- 
paring the salad at table.'] 

JeanneUe. isinga.'} 

Here, to-night^ unto me winging. 

Wet with dew-drops the bird came singing 

And sought a home. 

No more to roam. 

Plaintive its measure — 

'Twas but a sigh — 

Sorrow not pleasure 

It warbled nigh. 
But day will dawn, and then, 
Its song will scale the skj, 

Ah ! [^Comet down wiih basket in hand. ] 

Voice the sweetest, etc. 

To every breast! 

Bring love's fond rest 

Thou bird of rapture. 

Would in my heart could ever be 

Thy melody. 

iJeannette finishes her song, swinging her basket to 
and fro, Jean approaches her and is on the 
point of embracing her, btU changes his mind and 
suddenly moves aiaay,"} 

Jean. [Aside.] 

No ! they'd say I tried to make it up 
first I 

Jeannette. {Taming.] 

What t You here, Monsieur Jean t 
Pardon me, I did not know — 

Jean. IBoughly.] 

Why do you sing t I don't like singing 
in this house. 



JeanneUe. 
Don't be angry, Monsieur Jean, I won't 
do it again I 

lOoes into kitchen and returns vith plates, etc., 
which she places on table, ] 

Jean. 
I'm not angrv — ^I'm not angry — [J.^itZ^.] 
Who could be f [Aloud.'] But nobody cares 
to have his home tumea upside down. 

Jeannette. 
Upside down t Do you not see t 

Jean. 
Yes, new furniture — ^but Fm not used to 
it, and I tpas used to the old. [Kicks table,] 

Jeannette. 
Shall I have the old things brought back f 

Jean. 

Now that they are broken t Of course not 1 

Jeannette. 
Well, then t 

Jean. 

Well, then, hold your tongue ! [Aside.'] 
Something smells good ! [Points to plate on 
table.'] What's all this t 



An omelet ! 
With lard t 
With lard i 



Jeannette. 

Jean. 
Jeannette. 
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Jean. isiu at todfeo 

So yon make yourBelf omelets with lard^ 
do you t 

Jeannette. 

I did not make it for myself; Monsieur 
Jeaziy I made it for you. 

Jetm. 

Who told you I was fond of lard t 

Jeannette. 
I thought — 

Jean. [Eating.'] 

You shouldn't have thought. 

[^Jeannette mova away."} 

Well — ^and how about your dinner. 

Jeannette. 
Fve had mine. 

Jean. 

Where did you have it t 

Jeannette. 
In the stable. 

Jean. [^«de.] 

In the stable ! In the stable I What an 

idea ! [Looks at her.'] She is nice«lookingy 

faith ! \Ahtid.'\ And what are you up to 

now? 

Jeannette. 

Vm deaning the saucepans. 

Jean. 
You can dean them bye and bye* 

Jeannette. 
Do you need anything t 

Jean. ^Laughing,'] 

Yes. [Boughly.'} I want to be waited 
upon. 

Jeannette. [Dnww near, ] 

Here I am ! 

Jecm. [Jjtdf.] 

She's pretty as print ! [Aloud.'] I want 
you to wait on me sitting. 

Jeannette. 
Sitting t 



Jean. 



Sitting ! 



Jeannette. 
Very well, Monsieur Jean, very wdl 1 

Jean. 
Now come, you must seated be, 
And must learn here to obey. 

Jeannette. [AMide.2 

O, my heart, beat silently! 
His voice is softer to-day. 

Jean. 
That you may still keep me company, 
I'd have you at table here. 

Jeannette. [^n<2«.] 

I'm overjoyed, and think that he loves me^ 
That soon to his heart I'U be dear. 

Jean. 
Come here; no ceremony mind. 

[Oiito two tlieea of bread and givee her the Uurger,^ 

Jeannette. lAUmd.'i 

I would not dare to! 

Jean. 
And, pray, why nott And, pray, why not? 
To refuse, can you reason &idt 

Jeannette. 
Ah ! dear sir, you are indeed kind, 
You are indeed kind! 
My heart with joy is overflowing; 
No, no, 'tis not vain this hope bright: 
Tho' his words are no fondness showing. 
His eyes are filled with tender light. 

Jean. [Ande,^ 

My heart with joy is overflowing, 
No, 'tis not vain, this hope bright! 
With rapture now my soul is glowing, 
I tremble in my fond delight. 
Come here! come here! 
Come nearer to my sight. [They come eU^eer.^i 

[AUmd,'} 

Pray, why one glass is there only t 
If you please, t^e mine. 

Jeannette. [Atide,'] 

His look makes me feel less lonely 
Less severe the glance one sees. 
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Jean. 
In drink alone, one finds no ^adness,- 
When two drink, it cheers the sooL 

[Hefetehei a tecond fflau.} 

Jeanmtte. lAride.} 

Ah! the tear I shed is not sadness-^ 
But one of bliss I canH controL 

Jean, 
Come then, and with me drink. 

Jeanneite. 
I would not dare, sir. 

Jean. 

And pray, why nott 

And pray, why not! 

I. entreat: you'll not refuse, I think 1 

Tho' his words are no fondne8»showing,etc. 

IKiuei her.'] 



I, faith, here goes! 



Jeannette. 
Fye, dear sir, 'tis a kiss! iBitu.} 

You should have asked. 
Or should earn it. 

Jean. 

'Tis only one you will not miss. 

If you wish, 
I will straight return it 

lExteruU hU arms toward her.'\ 

Together. 

My heart with joy is overflowing, 
No, 'tis not vain: Hope shall bless! 

I'm sure no anger J i. ( Is showing. 

A kiss doth love confess! 

That little kiss doth love confess! 

That little kiss doth love confess! 

IThomas appea^i at window.'] 

Thomas. 
HaUoa, there ! 

Jeannette. 
Donkey 1 

Thomas. 
Don't mind me— only you're not married 
yet; remember that! 



Jean and Jeannette. 
What! 

Thomas. 
You've signed the contract, but the 
mayor hasn't, and until he puts his seal 
upon it the document's no use. 

Jeannette. [Atide.'] 

Great Heaven ! 

Thomas. 
If it's all in order tell me; your Mends 
are waiting for the news. Ha, ha, ha ! 

[ExU,] 

Jean. 

\_Bu'M to JeannetUy who ahumt loses conemtfmmeeSk'] 

Jeannette ! Jeannette ! What ails you f 
Poor little thing, how pale she is ! 



Oh ! Monsieur Jean ! 

Jean. 
You don't think 111 change my mind 
again, do you f \^Ghe» to baeht] Come in, 
all of you, come in ! 

Ejiter Thomas, Petit Pierre andpeasamts, headed hy 
twoJUUUers. 

Jean. 

Yes, my kind friends, 'tis my wife, see ! 

Jeannette. 
Yes, friends so loving, my husband he ! 

Chorus. 
Well we knew they'd make it up soon. 
And be a happy, loving pair. 
See, he looks so bright and cheerful, 
And she looks so simling fair. 

Basses. 

Since the youth we've known. 
Many years have flown. 
We know that love then 
Was each thought and dream. 
Love was in the heart 

Never to depart, 
From rosy mom till starry night 

It did beam. 
Ah ! we knew they'd make it up, ete* 
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Jeannette. 


Jeannette. 


And what of the coat for your wedding ? 


But, tell me why, 
Why, dearest one, 


Jean. 


Now weep and sigh t 

Dost thou regret that thy bouquet 

By another is not claimed. 


What now t Is't gone t 


Is this the reason, pray f 

TT^«.A u ;« f 
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